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AUTHOR'S NOTE 


The rag&s of which notations appear in this book conform 
to the Benares Musical Tradition. They have been noted as 
played on the Sarasvat! Vina by Shri Shivendranath Basu of 
Benares and with his kind help and advice. Though they 
often slightly differ from those noted by Bhatkhande and 
other modem compilers this does not mean that any of these 
authorities is mistaken but that some variations in form and 
name have gradually appeared in the rag&s as taught in the 
different parts of India. 

The rag5.-poems marked with a five-pointed star were 
translated in collaboration with the late Lewis Thompson. 
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INTRODUCTION 
THE MODES OR RAgAS 


E ACH ragS. or mode of Indian Music is a set of given 
sounds called notes (svar 3 .-s) forming with a permanent 
tonic certain ratios. To each of these ratios is said to 
correspond a definite idea or emotion. The complex mood 
created by the mixture and contrast of these different ideas or 
emotions is the mood or expression of the raga. The harmon¬ 
ious relations which exist between the notes and which can 
be represented by numerical ratios do not exclusively belong 
to music. The very same relations can be found in the 
harmony which binds together all the aspects of manifestation. 
These ratios can express the change of the seasons and that 
of the hours, the symphony of colours as well as that of forms. 
Hence the mood of a rag& can be accurately represented by a 
picture or a poem which only creates an equivalent harmony 
through another medium. 

The expression of the Ragas 

The expression of a rag& is thus determined by its scale. It 
results from the expressions of each of the intervals ( 3 hrutis) 
which the different notes form with the tonic. 

The ascending scale in a raga often slightly differs from the 
scale descending. In some ragis are found additional acci¬ 
dental notes used only in the particular context of definite 
melodic variations. Thus the mode PilH offers no less than 
twelve notes, though most of them are limited in their use to 
particular ornaments. The use of these accidental notes 
allows the bringing out of subtle shades of colouring within a 
mood. For example, a major second (Ri ShuddM) always 
expresses strength and self-assertion. Used only in appog- 
giatura, it will give a faint idea of self-assertion, at once 
melting away. Thus it may express a vacillating resolve. 
Similarly a nuance of sadness, or of love, can be brought out 
by careful and impermanent use of the intervals that corres¬ 
ponds with these emotions. 
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Correspondences 

Since there are only five intervals (shrutis) of each type 
(J 5 ti), which may be used in music, a few pentatonic modes 
can alone express pure, unvariegated moods. Because of their 
forceful character, these pentatonic scales were known to 
ancient music as the male ragcis. 

By adding further notes to the male ragas, various hexa- 
tonic and heptatonic scales can be formed which, since some 
of their intervals must necessarily belong to different types of 
expression, will show more contrast or indecision, and so, in a 
way, more delicacy and subtlety. Such scales are known as 
the raginfs, the feminine counterparts or consorts of the male 
modes. Thus every rag£ whose shrutis belong to a single 
group will tend to be represented in picture or poem by a god 
or a man, a ragS. of mixed shruti-jatis by a goddess or a 
woman. 

This rule, which corresponds to a fundamental classifica¬ 
tion in the ancient system of NandikeshvarS., lost much of its 
rigidity when the three main original systems of Indian music 
began to get mixed up, especially when, during Moghul times, 
the great musicians lost all contact with the Sanskrit theoretical 
books. This is why in modern music we come to see that the 
ancient basic enharmonic mode which was known as BhairavS. 
is now called Gun&kali and is considered a ragini while the 
modern Bhairava is a seven-notes scale. It should, however, 
be remembered that these changes are merely matters of 
names and classification and do not affect the modes as such 
or the music in general. 

The Raga-poems 

Poems describing the mood of the rag£ are found in a 
number of Sanskrit works on music. References to them in 
other works seem to show that many of them were originally 
part of a treatise (now believed lost) by KohalS, one of the 
earliest writers on music. The two best collections of poems 
available in print are found in the ChatvdrimShach’hatdrdga- 
nirupanam attributed (some think wrongly) to NaradS and 
in the Sangita-Darpana of DamodarS. MishrU. Many of the 
poems are common to both. There are, however, many un¬ 
published works, some of which are very ancient, which give 
numerous poems and definitions of the scales in the different 
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schools, important ones being the Raga Ratnakara of Gand- 
harv 3 . Raj 3 . (a work belonging probably to the medieval 
period) and the Raga Sagara. 

The Chatvdrimihdch’hatdrdgdnirupanam has been variously 
dated from several centuries b.c. to the fourteenth century 
a.d. Many of its verses are found in the thirteenth-century 
Sangtta Ratnakara, and most of its raga-poems are reproduced 
in the early eighteenth-century encyclopaedia, the Shivdtattva 
Ratnakara which quotes only Shaiva works. The Sanglta 
Darpana, which is partly a compilation, is a work of the early 
seventeenth century. The nineteenth-century Bengali work 
Raga Kaipd druma, also reproduces further poems whose 
sources have not so far been ascertained. 

It is not easy to determine which scale corresponds with a 
given poem or picture, for the names of the ancient ragas are 
now often attributed to scales which have changed. And, 
again, a raga of Southern India may, nowadays, differ con¬ 
siderably from one called by the same name in Northern India. 

For the present we shall take it that the ancient poems refer 
in most cases to the ragas as they are known to-day. 


Notation 

J J J i J 

Shrutis (intervals of one comma): p>~ p*- Dt> pi>4 p »»* 


Komal (flat) i; Tivra (sharp) 4 ; hold sound s; no sound 

Madras: one matra two matras etc. half matra 

quarter matra ; three 1/3 matra ^ etc. 

4 L LU 

< 

Octaves: high octave t, middle octave lower octave t; 

1 

Ornaments: mlda (glissando) ira; gamakd (grace) rTJi, in, 

Jf.fiJr, Jf.fi>, 
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Intensity: pp very soft; p soft; zg f moderately loud; y loud; 
JT very loud. 


Accents: <j accent. « stop sound as soon as uttered; 
phrasing ? ■ • • \ ; 

— -z z increase voice; ~- — decrease voice. 

repeat | 


In the rarely used J and J the sides remain open for 
crotchet and quaver and are closed for minim and semi¬ 
breve J J. 


Remarks on the Notation 


i. In the staff notation accidental flats or sharps remain in 
effect for a whole measure bar, as is usual, even if their interval, 
their ‘shruti’ is altered. 


For example in: 



the second lowered D is also flat. 

2. The bar divisions indicated are meant only for the 
facility of reading. They do not correspond to rhythm-units 
(talS.) since in the Alapi, the first exposition of the theme, 
alone given here, there can be no complex rhythm but mere 
time-units (matras). 


Examples 

1. The examples of expressive motives given with each rag 3 , 
are those eventually explained by our teacher; they are, of 
course, by no means exhaustive. 

2. Examples of short variations will be found in the following 
rag&s: Shri, Bhim&pala£hri, Bhupall, Jay&javanti, Mal&ko£h&. 



i EARLY MORNING RAgAS 




i EARLY MORNING RAgAS 


I LALITA —at dawn 
Lalit& 

(Chatvarimihach'hati Ragd nirupanatn p. 14) 

* This very fair and amiable yogi, anointed with divine 
fragrances, with tangled locks and a deer coming to his hand, 
is known as LalitS. 


Lalita 


^ntasivn $n%wt 

(idem p. 13) 

* Lalita, charming in her innocence, is bright like gold. 
While she holds a lute, a cuckoo perches on her lotus hand. 
She is seated beneath the Wishing-tree, her breasts all un¬ 
adorned, a thousand times desirable. 


qsspifeff fpM mmf&n 1 


« (Ragd Sdgard 3, 7) 

A Vina and a book in her hands, Lalita appears, the Goddess 
of music. Charmingly playful she talks lightly, her eyes like 
red lotuses. 



x6 


[.LALITA 


Lalita 

pi 2 q qtfb aaqq r qa re: 3 i 

fosm^qx sfffcwr sf^r ti 
or (q*qx: qfa: w arfiiar sfer 11) 

l: grKT or sfanacsi 12:or »ftfl | 

3: »rKta«#R«ft; or fjjrfl *rcdtaqrcft 
or a<iU* i r><w«fl pfe: I 4: ftfwi l 
5: am 1 6 : Pifrtwwft arm i 

(ChatvdrimShach’hatd Ragd nirUpanam p. 20, 
Sangitd Darpand 2, 63; Shiva tattvi Ratnakara 6, 8, 90) 

* Lalita, young and fair, and garlanded with seven-fold 
flowers. Her long eyes like the petal of the lotus. Sighing, 
overwhelmed by fate—still, at dawn, dressed for a lovers' 
meeting. 

OR, IN ANOTHER READING 

* The young and fair Lord of Lalita wears a garland of the 
sweet-scented seven-fold flowers. His lovely laughing eyes 
are long like the petal of the white lotus. It is dawn. Over¬ 
whelmed by fate, Lalita sighs dressed for a lovers’ meeting. 



lalitA) 
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group: independent 


class (Jdti): 

§hadava (hexatonic) 


TUNING OF INSTRUMENT: 




— »D 0 ° (< 4: 




Arohd Ascent 


Avarohd Descent 


fr.jP.'f-. 






- ^ b - ♦ 


-^T M-q." H f, rj q H 




sonant (Vadt): F(Ma) 


CONSONANT ( Samvadi ): C(sa) 


time of play: Early morning (before sunrise) 

# 

* MODE TYPE (That): Shri scale type: Chromatic (plagal) 


characteristics: No G (Pa); two F (2 Ma) [Bhatkhande gives LalitS 
with a natural A (Dha Shuddha).] 


expression: 

Dawn 

G (Pa) is sunshine, the 
absence of G (Pa) ex¬ 
presses the absence of Sun. 
The presence of both F 
(Ma) and F # (Ma tivra) is 
characteristic of critical 
moments. It is found at 
sunrise, sunset, midday 
and midnight, equinoxes, 
solstices, etc. 


half- 

awake 



dawn 


)pp pp _ 

tJ'—J' 


pp 


- 1 — 


TV 




« 

I I U TI I I 


absence 
of Sun 
dawn 


mf 


J Jjjj ^ . - . = = d 


JBL 


-tf-'q \ 












i8 


Coming Sunrise 
B+ ( Ni +) 



Night beauty and peace 
(no sharp F) (no tivrS. Ma) 



tetrachords: (Scale analysis) 






b£» 

•s 

T3 

<L> 

s 

2 

4-> 

• H 
8 

si 

O 

c 

8. 

S 

.s* 


<u 

3 

33 -j 

1 

s 


y +3 , B a 

Mil If 

to *9 ts 3 H B 

'3 B 5 O S X 

c v id ■*-» 
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STHAYl 



ANTARA 


[LALITA 


'LINE 





n 

r"=i 

fgfc, 


SB 


1 

y 


—1 

■ ■■■MB 

tJS5 

2f 

' \ 


1 V 

* 




■ DC 

























LALITA] 


21 


Vad! -g— Samvadi —h— 


OUTLINE 

Scale 

-n-;-a—r 


Matra 1=46 


sthM 
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II VIBHAsA —at sunrise 


ftvmnrm: n 

(quoted in Ragd Kalpadruma p. 30) 

* Fair, and fair of face, with a white scarf. Bold like the cry 
of the cock at sunrise, his laughter sways the locks that brush 
his brow. Vibhas&-rag 5 . is lovely like the God of Love Himself. 




(Sangitd Darpana 2, 136) 


VibhasS is like Lalita. 



VIBHASA] 
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group: independent 

class (Jati): 

AudavS (pentatonic) 


TUNING OF INSTRUMENT 



Aroha Ascent Avarohd Descent 



sonant ( Vadt ): A (Dha) consonant ( Samvadi ): E (Ga) 

time of play: day at sunrise (after Laliti) 

mode type {That)-. Mariya scale type: Chromatic (defective) 


characteristics: no Pa (G) and no Ni (B). This scale is similar to that of 
the mode of spring PanchamS. (Bhatkhande, however, gives VibhasS. with 
Ni (B) and Pa (G) in the descending scale.) In fact three different scales 
are known in Northern India under the name of VibhasS. 


expression: 

loveliness, early dawn, 
twittering of the birds. 
(In PanchamS where D 
flat (Ri komal) is short 
and never accentuated, 
the VadI and Samvadi are 
F sharp (Ma tivra) and C 
(Sa), and the expression 
is energetic and challeng¬ 
ing-) 


night 




tender 

mysterious 








[■vibhasa 


*4 

tetrachords: (Scale analysis) 
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OUTLINE 




Tonic 



I STHAYl 



II ANTARA 
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[VIBHAsA 


VadI ....V SamvadI —JO— 


Scale: 




















Ill BHAIRAVA GROUP —after sunrise 
BAftGALA 
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Barigili 

CTT $W?JIWRI SPTSW I 

( [Chatvdrim&hach’hatd Ragd nirUpanam p. 18) 

* Dark, in a dark robe, determined, brazen, eager for lust, 
with big breasts and in her hand a lute, Bahgali, dear to 
rogues. 

Barigali 

t: wdl I 2: hf%: 1 

(SahgUd Darpand 2, 49 ; 

Shiva tattvd Ratnakard 6, 8, 61) 

* Bahgali is described as a young woman large-eyed, bright 
golden like the sun. Smeared with ashes, her hair matted and 
tightly bound, with a sword under her arm, in her left hand she 
bears a blazing trident. 

BangaBL 

qfi&gqifoii g ni g un wj * [m!\ 

*IP wfc wtm, 11 

[Rdgd Sagard 3, 25) 

His sacred lock, bound on one side, shineslike black sapphire. 
Ever shall my heart dream of BangalS, greatest of rag&s, red 
like the China rose. Holding a sword and shield, honoured by 
men, he worships the feet of §hiv5. on whose brow the crescent 
moon shines. 



[.BAtiGALA 


& 

group: BhairavS. 

class ( Jati): 

ShadavS (hexatonic) 

Arohi Ascent 


TUNING OF INSTRUMENT: 



Avarohd Descent 



sonant (Vadi): C(sa) consonant ( Samvadi): F(Ma) 

time of play: day, first quarter, (from sunrise) 

mode type {That): Bhairavi scale type: Chromatic-Enharmonic 

characteristics: No B(Ni); E(Ga) very light [Bhatkhande gives the Vadi- 
Samvadi as A[>(Dha k.) and DJ>(Ri k.)] 


expression: 

B natural (Ni ShuddhS) 
and also E natural (Ga 
ShuddhS) indicate self-con¬ 
trol, will and independence; 
their absence leaves room 
only for dreaming, half¬ 
consciousness. 







the RagS. often begins 
with a swing 


/ 




characteristic 
figure at the 
end of each 
motive 



E+(Ga+) should 
be used only in 
appoggiatura 
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tetrachords: (Scale analysis) 



Chromatic 


isHRirns: (Analysis of expression) 



theme (Rapt): 



c 
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Tonic 


OUTLINE 


4 

\ Scale 



W' 




pw 


< 

7 ♦ 



II ANTARA 



[BAXGALA 
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Matra 1 = 44 
STHAYl 

I soft and tender 
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BHAIRAVA —after sunrise 

wmd jMvrcrcffcwfar: i 
T?«rfa*r: 

w *r: gjfHfc it 

(Chatvdrimihach’hata Raga nirUpanam p. 13) 

* His limbs smeared with ashes (that lovely body), his brow 
lustrous with the cool rays of the moon, trident in hand and 
mounted on a bull, such is Bhairava, and so the sages tell. 


1 

arefa u#n»r: 11 

(Sangiid Darpand 2, 46 
Shivi tattvd Ratnakard 6, 8, 54) 

* Upholding Ganga, the crescent moon upon his brow, 
three-eyed, wrapped in the skin of an elephant and adorned 
with snakes, his scarf white, his garland of human skulls, 
armed with a burning trident—so triumphs BhairavS, the 
first of ragas. 



arcwresif vrt 11 

[Rdgi Sdgara 3, 1) 

We praise Bhairava, the hero, the source of life, the measure 
of rhythm, pervading the ocean of notes and intervals. A skull 
in his hand, the crescent moon upon his matted hair, he 
worships £hiv&, Lord of Sleep. His body is smeared with sandal 
paste. 
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group: Bhairavi 


TUNING OF INSTRUMENT 



class ( Jati ): ,-- ; —| 

Sampurni (heptatonic) 1 fl j U) u q . - S - V - 3 


AroM Ascent Avarohd Descent 



1 fl ■ 1 fi H-.n: .-- r ~^ 3 


sonant (Fait): consonant ( Samvadi ): 

A flat (Dha komal) D flat (Ri komal) 

time of play: day first quarter (from sunrise) 

« 

mode type (That): BhairavS scale type: Chromatic 

characteristics: The tender D[>~ (Ri k--) can become, in ascending, D^ n 
(Ri k n ) it gives then an idea of action 

expression: Morning invocation, soft, tender, melancholy 


tetrachords: (Scale analysis) 


=£h 

turv&nq^ - 


uttar'anga_^ 


-Jim 

■- 

L -(na- g-" - 5 - 1 -1 

♦ 

r~ — g~-n-. v v 

1 3 6 

zd 


ffilsaua? 

i Titan 

Chromatic 


til’ 

i fttone 

Chromatic 
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[BHAIRAVA 


Ri k n (D(? n ) and Ga+ (E+) are sometimes used, although in ascent only: 







= 5 = 


l6/lf i 52/27 1256/243 9 /* 

mL itMim! Lm aai-tane 
iltona j j 

Chromatic 


I 

i 


! 16 /.'f 

fa* 


Chromatic 


This last tuning is found in the 
following example: 




shrutis: (Analysis of expression) 




“170 (ho) 


i j i iB * $ T TT 


I I 




3?r 




1 

4) 


§ 


1 

§* 

CO 


a 

'S 


•§ o 


s 

o 

a 


I 

03 

§ 

O 


f 

C 

£ 

CO 

8 


13 

,Q 

I 


8c a 


i 


-§ 


| 

+3 4) 

J > 

+3 

Pc §0 


bo 


I* 

bo 

•■E 

1 

Hh 

31 

8 4> 
(3 > 
_2TZ5 

q y 
■S3 rt 


THEME (RUpi): 
























I STHAYl 

, V«ry *^t (J = S») 



II antarA 
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[BHAIRAVA 
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RAmAKALP —after sunrise 


Ram&kri 

flTO gr <rfcrc«n £& ii 

( Chatvdrimshach'hata Rdgd nirupanam p. 10) 


* Sylph with the lotus face, for fauns and centaurs hard to 
win, lute in hand and standing on a mountain, the wise have 
called her Ramakri. 


RamSkali 

'5T 1 

•fra wwf ^?'nl I 
q*RT *wW 

II 

1: ft l 2: <r*qrfaitsfo i 

{Sahgitd Darpand 2, (>o ; 

Shiva tattva Ratndkard 6, 8, 83) 

* Bright like gold, her robe deep blue, Ramakall wears a 
garland and rich ornaments. Haughty and pretending anger, 
yet when her lover is near her voice grows sweeter. 

Ramakriya 

faraHrt(? wmfrri) 

(Rdgd Sagara 3, 18) 

A shining woman in the posture of* heroes, thus should 
Ramakriya be seen. Dark like the jambu fruit she holds a 
bow and an arrow. 

1 Sometimes called Ra.mS.kri or RamSkiri. 
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[RAMAKALI 


group: Bhairavi 


class (Jaii): Audavi-sampurnS. 
(Pentatonic in ascent, hepta- 
tonic in descent) 


TUNING OF INSTRUMENT 



Arohi Ascent Avarohi Descent 



sonant {Vadi): G(Pa) consonant {Samvadi): C(Sa) 

TIME of play: day, first 
quarter (from sunrise) 

mode type {ThSf): Bhairavi scale type: (Pythagorean) Chromatic 

(with enharmonic ascent) 

characteristics: No D (Re) and no B (Ni) in ascending (Bhatkhau^e 
gives RamSkali with an additional F# (Ma tivrS) and B[> (Ni komal) 


expression: fully awake, joyful, active, without the anguish of desire, 
B+(Ni+) being sparingly used. Sa and Pa(C and G) as Vadi and Samvadi 
denote activity 


tetrachords: (Scale analysis) 



Chromatic, Chromatic 

M/64 major 3rd, j Liana limma j 81/64 major 3rd 

iorioSc inharmonic 




















RAMAKALI ] 

Shrutis: Analysis of expression 
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[.RAMAKALl 


OUTLINE 




«■ Tonic 


a Scale 



.. 


I STHAYl 



II ANTARA 



111 

!i 

Lrii 

I j 

II 

l! 


IS 

B/T^S mSu2[ mmJjmTF S? 5r- Sm 

bill— 1 —— 

SSSSu — 

S bS 25 55 mm 55 5S2 22 i!2 

SmSSS 1 

52521 

r^—— I 
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Scale 

Vadi — Samvadi ^ * y * a 


Matra 1 = 63 


STHAY1 
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GUNAKALl 1 —in the morning 
Gupakriyi 

graft «fl(h«iftfrwi i 
TpW spufam *&fq?n n 

{Chatvdrindhach'hatd Ragd nirUpartam p. 15) 

* Faithful, dear to cowherds, adorned wtih a golden pigment 
taken from the cow, mysterious in her movements, Gun&kriya 
is said to know of hidden treasures. 


Gunakirl 







1: 12: or | 

3: TOjft 1 4: HhrAm Pnwl fwnQm 1 

(Sangitd Darpand 2, 56 ; 
Chatvarimihach'hatd Raga nirUpattam p. 10 ; 

Shivd tattvd Ratnakard 6, 8, 75) 


* Her head bowed low, lovely tresses dishevelled about her 
form, once famous for her beauty; since her lover went away 
Gun&kiri is in a pitiable state. Her reddened eyes are desperate, 
her sorrow-shrunken limbs are soiled with mud. 


Guijdakriya 


I 

mufaq f a wnfo u 

(Rdgd Sigard, 3, 23) 

I remember Gundakriya playing in a garden of sandal trees. 
Her silken garment is yellow her hips are beautiful. With her 
left hand she holds the neck of a Vina. 

1 Sometimes called GuijSkriyS. or Gun&kiri or GaudSkri. 




GUyAKALl] 


TUNING OF INSTRUMENT 



sonant ( Vadt): A flat (Dha komal) consonant ( Samvadi ): D flat (Re komal) 
time of play: morning 

mode type (That): Bhairavi scale type: Enharmonic 

characteristics: Typical enharmonic having in each tetracliord a major 
third or ditone completed by a half tone, itself subdivided into two 

expression: Sadness and renunciation, melancholy and emptiness in the 
first stages of renunciation 


tetrachords: (Scale analysis) 
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Shrutis: (Analysis of expression) 
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THEME (RUpd): 


peace, contentment 


anxious, melancholy 


[GUyAKALl 














GUNAKALI] 
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OUTLINE 

Scale 



ISTHAYl 


Grave (J'tol 
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[GUtfAKALl 


Scale 


VadI 


SamvadI 


fl < (i) q-.*Uy)-a "t fry 
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IV TODl [group one] first quarter of the day 


TODl —in the morning 


ftWK<I?3t fRltf 4WR1 ItHn 'iRI ^THmMtTO.11 
l’.TTl 

(Sangitd Darpand 2, 53 ; Chatvdrimihach’ha- 
tardgdnirupanam p. 15 ; Shiva tattvd Rat- 

nakard 6, 8, 69) 

* Her slender body anointed with saffron and camphor 
gleams white like the jasmin-flower. The woodland deers are 
spellbound at the sight of Tod! splendid, holding a lute. 


refa ww<wg i MW t *rdf 

msT *T3[T iRra n WUVfPnnt U 


(Rdgd SSgari 3, 45) 

Never shall my heart forget Todi, one hand supporting her 
charming face, the other clasping the edge of her lover's 
garment. Her crystal cup is filled with the wine of KadambS. 
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['TOPI 


TUNING OF INSTRUMENT 


group: To# 






class (Jati): 

Sampumi (heptatonic) 




CD D 


Aroh& Ascent Avarohfi. Descent 


1 

.- * 4> " * »r t,, 

l 

-frw—♦— 



1 

1 1 . a n 1 ... h ... 

1A n . ii ~ 

n I 

" rj 

^ ^ i q- 

T 


sonant (Vadi): A^-(Dhakomal-) consonant (Samvadi): E[?-(Ga komal-) 
time of play: day, first quarter (from sunrise) 

MODE TYPE {That): l'odi scale type: Enharmonic-chromatic 


characteristics: A very typical and attractive type of enharmonic scale 

expression: Very tender and loving appeal. Ga k- (E[?-) is dependent, 
appealing, sad. (Note the E+ (Ga+), impertinent vanity, in Mukhari Todi) 

Ma T+ (F#+) is clear, manly, at ease, stern and strong. 



feminine: 



~W 


U 



weeping. 
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OUTLINE 



II antarA 




























































TOPI ] 
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Scale 


Vad! —ej— Samvadi 


*L, ..., q . A 


"(l) 0 


Matra 1 = 35 
STHAYI 


very slow, soft and molanchcHy 
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vilasAkhani tod! 

This raga is the creation of VilasS Khan, a musician of the Moghul Court. 
There is no .Sanskrit poem depicting its mood. 


group: Todi 


class (Jati): 

Shadava (hexatonic) 


TUNING OF INSTRUMENT 



Aroha Ascent Avaroha Descent 



sonant [Vadi): A|>- (Dha k-) consonant (Samvddi): Ejj- (Ga k-), 

but 13(7 — (Ri k--) is also very 
prominent 

TIME OF play: day, first quarter (from sunrise) 


MODE TYPE {That): Todi 

scale type: Chromatic in the lower tetrachord and usually chromatic in the 
upper one, which only accidentally becomes Enharmonic (B++; Ni++) 


characteristics: No G (no Pa). Resembles Gurjari but with l 7 #-- (Ma 
t--). [(Under the name of Vilas&khani Bhatkhande gives another raga 
with B[j (Ni komal) and G (Pa))] 

expression: 

The absence of G (Pa) 
creates an impression of 
great sorrow, that of an 
irreparable loss mourned. 

Very sorrowful, intense 
grief and misery (like the 
death of a very dear 
friend) 


There is no trace 
of harshness nor 
selfishness 




"i ^ ”i 


u U 
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[VILASAKHANI TOpI 


F#-- (Ma T- -) gives sadness, which without G (Pa), in the melancholy 
surroundings of Toqll, brings out the burning intensity of grief (while 
F natural (Ma £huddh&) in Gurj&ri expresses quiet and peaceful resigna¬ 
tion). G (Pa) in To<U, brings forth a radiant sunshine in which sorrows 
are dissolved 


melancholy 



The very sharp B++ (Ni++) further intensifies the sadness 


tetrachords: (Scale analysis) 



Enharmonic 


Shrutis: (Analysis of expression) 






VILASAKHANl TOJPI] 
theme (Rapd): 


55 
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[VILAsAKHANl Topi 


OUTLINE 



a -tm-urmrnt 
g Simint ■■ 

Tonic 





ISTHAYl 



II ANTARA 




















vilasakhani TODI 3 


Scale 

V&di rm Samvadi 


Matra i = 36 

STHAYl 

j vary sad 
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V TODl [group two first quarter of the day 
YAVANAPURI TODl —in the morning 


5 # Nf wig** ysm 

Rt^is^n qwgyfim TO&grftoraqr i 
srof qtar swi^ ?ffer m it 

(Ragd Mala of Pundariki Vifhihald) 

* Yavana Todi is fully ripe, a foreign girl. Richly dressed, 
her hair plaited upon her brow, she wears golden ear-rings 
shaped like flowers and set with precious stones. Skilful, she 
plays in the morning languidly, sipping the wine of grapes, 
letting her white limbs and lovely form be seen. 



YAVANAPVRI TOPI] 
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group: Tocji 

class (/aft): §ha<Jav 4 - 
SampurnS (hexatonic 
in ascent and hepta- 
tonic in descent) 


TUNING OF INSTRUMENT: 



AroM Ascent 


AvaroM Descent 



sonant (VSdt): A|j (Dhak.) consonant (Samvadi): E|> (Ga k.) 

time of play: morning first watch (6 to 9) 
mode type: (That): YavanSpuri 

scale type: Pythagorean diatonic. Plagal mode of A(Dha) in the natural 
scale 

characteristics: combination of DeShi and Gandhari (Bhatkharide calls 
this ragS. Asavari) 

expression: Tender, loving and active appeal. Sensuous but with depth of 
feeling; daring and childish (D, Ri), but, at the same time, grown-up and 
serious (AJ>, Dha k.), with grace and beauty 

D (Ri) manly, commanding, childish, stubborn. (In Asavari D|j (Ri k.) 
is wise and melancholy) 

A [7 (Dha k.) is mature 

Bb+ (Ni k.+) is impure, selfish 



Request with selfish motives 
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[YAVANAPORI Topi 


tetrachords: (Scale analysis) 



10/9 9/S j 25^245 i 9/8 9/8 

undone maj.tone; Lin Jnaj.tone iraj.tone 
Diatonic 


i5 & V >\ 9/8 ; 9/8 

Limma j raaj. tone \ maj.tone 
Diatonic 


3hrutis: (Analysis of expression) 



theme (RUpd): 



















YAVANAPVRl TOPI] 
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OUTLINE 



STHAYl 



ANTARA 
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V/VHLfl^KalHn 
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['YAVANAPVRl TOpr 


Scale 


V 5 dl 


SamvadI 


btrnr TC gi 


Matra i = 58 


STHAY1 


lovingly 


I. 
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AsAVERl —in the morning 


inwraftfl gfrft u 

( Chatvarimihach’hatarag&nirupanam p. 22) 

* Her breast adorned with saffron, embraced by her man of 
expert taste in music, so shines Asaveri, in the mind of the 
sages. 


qr fo a wrf H fat row f 





{Ragd Sagard 3, 65) 

I remember Asaveri, all clad in red, eating pomegranates. 
Fair, with lovely nails, her arm supports her heavy breasts. 
Holding a cushion she bends her body and shows her face, 
loosening her garments in her eagerness for pleasure. 


Ashavari 

1:« 1 2:gr. 1 3 :«: 1 4 ; l 5 ; *31 6: m i 

(Saiigitd Darpand 2, 75 ; 

Shivd tattvd Ratndkard 6, 8,113) 
_ « 

* On the peak of a mountain, AShavari of shining blackness, 
adorned with peacock feathers and a rare necklace of splendid 
pearls, drags forth the serpent from the sandal-trees and wears 
it as a zone. 
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[ASAVARI 


TUNING OF INSTRUMENT: 




group: TodI 

class (Jati): Audavi-Sampurni 

(pentatonic in ascent and heptatonic in descent) 

Arohk Ascent Avaroha Descent 



sonant {Vddt): A|? (Dha k.) consonant ( Samvadi): D[> (Ri k.) 

time of play: morning first watch (6 to 9) 
mode type {That): Bhairavi 

scale type: enharmonic in ascent, and diatonic in descent 


characteristics: resembles Gandhari or YavanSpuri but with (Ri k.) 


expression: 

Renunciation, grave 
and dignified. Ascent 
always by thirds. 

Similar to Gandhari but 
more pathetic because 
of D flat (Ri komal) 
which makes it more 
feminine and deeper 
than Yavan&puri, it 
introduces melancholy 
but also wisdom and 
soberness. (The D nat¬ 
ural (Ri ShuddhS.) of 
Yavankpuri is manly, 
commanding, childish, 
stubborn.) Much use of 
A flat (Dha komal) 
makes this rag& very 
expressive and tender. 
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[ASAVARl 










































ASAVARl) 67 

Scale 

V&df — m - SamvadI rrz: l w . h 

—»— —y— j 


Matra 1 = 53 


STHAYI 


very ^/otv and soft 
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2 LATE MORNING RAGAS 



i 



2 LATE MORNING RAGAS 


VI. BHAIRAVT GROUP sf.cond quarter of the day 


SHAT —in the morning 


wjsffj^rc ww toiw- 
ngjqurc ft gftrc i 
fHwft mt «to: 

s*ufc «n*wft n^5rg5t»ftm^wR n 

(Ragd kalpa Drutna p. 30)' 

* On the blessed summit of Mount KailasS. dwells the 
Greatest of Sages. With matted locks, His body white with 
the ash of funeral pyres, sweetly and tenderly He smiles. 
Ever in him, Shat rag3., at dawn, are sung majestic odes worthy 
of meditation. In Him there dwells the music of the Gods, its 
sweetness and its meaning. 
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[■?HAT 



compare with female shape in 
Asavari; where A (Dha k.) 
gives a female character 









§HAT] 
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tetrachords: (Scale analysis) 



£hrutis:' (Analysis of expression) 



theme (Rapay. 
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[?HAT 



OUTLINE 


Scale 


r b* i >»feh 


ISTHAYl 



II antarA 
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75 
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BHAIRAVl —in the morning 


^t^Rfror 2 qfcratofarHf 
g^f^f%g^r 3 ifoft ^# 4 n 


l^xm i 2: qaftgmfl gr i 

s c 

3: l 4: ^ i 

(Riga Kalpadrumd p. 17 ; Sangitd Darpand 2-48 ; 
Chatvdrimihach'hatardgdnirUpanam p. 13 ; 

Shivd tattvd Ratnakara 6, 8 , 59) 


* She whom poets in their vision see as great-eyed Bhairavi, 
golden consort of Bhairava, throned on carven crystal at the 
peak of KailasS, with cymbals in her hands, worships Him 
with the leaves and flowers of the lotus. 


TUNING OF INSTRUMENT 




sonant (Vadi): C (Sa) consonant (Samvddi): F (Ma) 

time of play: day, second 
quarter (9 to 12) 


mode type (Thdf)'- Bhairavi 












BH AIR AVI ] 77 

scale type: Pythagorean diatonic (complete in g notes) 

characteristics: accidental use of D natural ( 4 huddh& Ri) and of F# (Ma 
tivr&) 


expression: very tender, loving, and melancholy, 
passion and pleasure. 


Sadness mixed with 


desire for love 
and caresses 






passionate 

appeal 



expectation 

(sadness), 

caressing 



_F 

ri >P -a— 



L 



pleading 
(A[> Dhak.) 



__ 

i 


r a w vi s u 


u 

1 u 

1 "II 1 



F# (Ma tivra.) and D natural 
(Ri £huddh&) express in¬ 
tensity, pleasure. 

F# (Ma tivra denotes tension 
D natural (Ri ghuddha) 
shows lack of shyness. 




compare the feminine shape of Bhairavi with the, 
similar expression in the male character of 
Malikogha: 



iu 0 .. * 
U U I 


F 



[BHAIRA VI 


TETRACHORDS: 

(Scale analysis) 


PurvSAqa 


Uttaranq& 



! , 9 /« ; 9/* . 9/* 

Liana ; major tona ; naj-tona aajor tons 

Diatonic 


ki or tona ! sts^tona 


! 'P/9 ! 
.'Batons • 


Diatonic 


Shrutis: 

(Analysis of expression) 
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THEME (RUpd): 




















BHAIRAVl ] 
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OUTLINE 



ISTHAYl 
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[BHAIRAVI 
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bhOpAlA —in the morning 

r* r* fv « r\ * 

qfo n ^wrc i ft i »wfo«jpnf*r 

fF 5 RT || 


{Ragd Sagard 3, 5) 

I see Bhupala comfortably seated on a lion’s throne, his 
huge family around him. Young women, their eyes like those 
of deer, fan him with a whisk. 


TUNING OF INSTRUMENT. 

group: Bhairavi 


class (Jati): Audavi 
(pentatonic) 

Si { « v 


Arohd Ascent Avarohi Descent 




EEfl it „ a I a ' j— -td 

1 - - - t 

sonant {Vddt): A|j (Dha k.) consonant (Samvddt): A[j (Ga k.) 

time of play: day, first quarter (from sunrise) 
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[bhopAlA 


mode type {Thaf)\ Bhairavi scale type: Enharmonic (plagal) 

characteristics: no F (Ma) and no B.(Ni); all the mobile notes are flat. 


expression: great sadness but borne with calm. Sad, tender and loving 


No F(Ma): dejected 
unsatisfied, unreal 



like a story told of 
love rejected 



pleading 



sadness 



some satisfaction 




but sink again into 



Very sad and depressed (the dominant notes being A(j and E[> (Dha k- 
Ga k-). Every note expresses sadness but this sadness may come either from 
saturation, helplessness, or devotion. G(Pa) gives the strength to endure it. 


tetrachords: 
(Scale analysis) 






BHOPAL A] 
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Shrutis: (Analysis of expression) 



THEME ( Rapt): 





i sthayi 


Slow and sad, __ - —_ p- 






























BHUPALA ] 



8 $ 


Scale 




















VII bilAval group 


BILAVAL (VELAVALl )—in the morning 
fftwCNP * ^rr, ^gWWf% 4 «i * 

55: wfa g fo f, fl a wta ffi foK It 

1:^1 2 : m*n 3 : fi m fo nft 1 4 : $ 1 


(Sangitd Darpand 2, 59 ; 
Chatv&rim&hach 'hatardgdnirdpanam ; 
Shivd tattvd Ratnakard 6, 8, 81) 

* Velavall has the lustre of the blue lotus. Arranging jewels 
upon her body, she makes secret signs to her lover. How can 
she forget for one moment her chosen deity, the God of 
Love ? 



BILAVAL ] 
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group: Bilaval 

class (JcUi)'- Au^avi-shadava 
(Pentatonic in ascent and 
hexatonic in descent) 

Arohd Ascent 


TUNING OF INSTRUMENT: 



Avarohd Descent 



SONANT ( Vadt ): A(Dha) consonant ( Samvadi): E(Ga) 

time of play: day, second quarter (from g to 12) 
mode type ( 7 'haf): Bilaval 

SCALE type: Diatonic (but defective in ascent) in the lower tetrachord; and 
chromatic (minor tone and minor third) in the upper tetrachord. This 
explains the sometimes very pathetic expression of this apparently major 
mode 

characteristics: resembles the Western diatonic scale and was taken as 
basic scale for the first time in ‘Nagmat e Asaphi’ (1813) by Muhammad 
Rezza. B(Ni) is used sparingly and only as a grace note to A (Dha) 

expression: active and tender, inquisitive, mixing joy and affection. 
D(Ri) and G(Pa) are clear and joyful. E (Ga) and A (Dha) are soft and gentle. 
F-(Ma-) is uncertain and grave, tender and affectionate 


tetrachords: (Scale analysis) 
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loving, tender somewhat sad, 
doubt, attachment 

active, brilliant 


[BI LAVAL 












BILAVAL ] 
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OUTLINE 




w-gutmniiin* 

<► Tonic 



ISTHAYl 



II ANTARA 

























go 


[,BILAVAL 


vadi 


Samvadi 


Scale 

I a Tn.m A-l 6 . ( gsroi t (n _ *i t )"3 


Matra i = 29 


STHAY1 


with poacoful joy 
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alhaiyA bilAval 


TUNING OF INSTRUMENT: 

group: Bilaval 


class (/aft): SampurnS. 

(Heptatonic) 

. 


Arohi Ascent Avarohi Descent 




time of play: day, second quarter (9 to 12) • 

mode type {That)-. Khammaji scale type: Diatonic 

characteristics: use of B|> (Ni k.) as an ornament from G(Pa) and rarely 
of an accidental F# (Ma t.) as an ornament of G (Pa). [According to 
Bhatkhande, Dha(A) and Ga(E) are the Vadi and Samvadi] 


expression: 

pleasing, lovely. Bj? (Ni k.) 
is tender and submissive, 
gently praying with folded 
hands. In relation with 
D(Ri), the samvadi, F- 
(Ma-) forms a minor third 
and thus has a melan¬ 
choly expression. 


demand 




all depends 
upon your 
mercy 



weeping}[the 
head on the 
master's feet 


H--. j s ~ h ^ 

U 'IJ_J 1 U I 













92 [ALHAIYA bilaval 

tetrachords: (Scale analysis) 



theme (Rapa): 






















alhaiya bilavaL ] 




Amnn t 


«■ Tome 


OUTLINE 
. Scale 


-p- :-— 









I STHAYl 



II ANTARA 
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[ALHAIYA BILAVAL 



MatrS i = 48 
STHAYl 





















3 NOON AND AFTERNOON RAgAS 




3 NOON AND AFTERNOON RAGAS 


VII SARANGA GROUP noon 
SARANGA —midday 

<R*SWm| snwrar ^rgd) 'ftmiww: u 

(Raga Maid of Pundarika Viththata) 

* His sombre limbs might}' in armour are covered with a 
yellow robe. Armed with discus, mace and bow and bearing a 
shield, his gleaming quiver full, holding a lotus and a conch, 
adorned with sumptuous ornaments, Saranga rides upon the 
bird-form Garuda. 


RRfl WMIW: II 

(Chatvdrimihach’hatardg&nirupanam p. 16) 

SarangS, the young hero, pride of the god of love, drinks 
the liquor of honey. He delights in bouquets of flowers. 
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[SARAfiGA 


TUNING OF INSTRUMENT: 


group: S 5 rangS, 



CLASS {J 3 ti): AudavS 
(Pentatonic) 


1.. . 3 ::: fr:::5 


Arohd Ascent Avarohd Descent 



1 .1. b l -—xr: : t - 3 -irt:, j 


sonant (Vadi): G(Pa) consonant (Samvadi): D(Ri) 


time of play: midday 


mode type ( That)' Khammaj scale type: Chromatic 


characteristics: no A(Dha) and no E(Ga) 


expression: pleasing and charming. The subject of all Sarahg&s is lovely 
forms, no pathos, but only tenderness. Among Sararig&s, ShuddhS Sarangi 
is like a motherly woman, who expresses herself in soft, moderate and 
affectionate terms. She is gentle, soft and selfless. 


tetrachords: (Scale analysis) 










i I | winm umu 

Chromatic Chromatic 

















SARAfiGA] 


99 


§hrutis: (Analysis of expression) 













j3Rap®dt 

, from 

I iton 
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GAUDA SARAtfGA —midday 


e44&'K!jl 

*&*($*() riftwitoTra: i 
< p fo rer^ (tamigpi: 

gsfai: i* 

(Ragd Kalpadrumd p. 29) 

* Seated beneath the wishing Tree his body white as snow, 
his long hair tightly bound, Gaud& Saranga is seen in the 
afternoon playing upon a lute. The sages tell that he has the 
voice of a nightingale. 



GAUPA SARAtiGA ] 
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croup: SarahgS 

class (Jati): Shadava-sam- 
purna (Hexatonic in 
ascent, pentatonic in 
descent) 


Arohd Ascent Avar oh# Descent 



TUNING OF INSTRUMENT: 



sonant ( Vail): E(Ga) consonant ( Samvadi): B(Ni) 

time of play: midday 

mode type (That): Kalyana scale type: Diatonic 

characteristics: similar to Bihag (a midnight rag&). In all Sarang&s, D, F 
and G (Ri Ma and Pa) are predominant, this is a characteristic o (.midday. 

expression: contentment, faith, very tender and loving prayer, more 
restful, lovely, peaceful and contented than other Sarahgas. 

The two F(2 Ma) (natural and sharp) represent midday (or midnight). 

E + (Ga + ) denotes satisfaction, contentment, faith; E (Ga) relief, consola¬ 
tion. 

tetrachords: (Scale analysis) 
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[GAUPA SARANGA 



THEME (RUpi): 













GAUPA SARAtiGA] 
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OUTLINE 



ISTHAYl 



















[GAUpA SARARGA 


Samvadf 


Ma.tr a 1=52 


STHAYI 


slow and soft 



lamenting 
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IX §HRl GROUP last quarter of the day 


ShrI —in the afternoon 


^ i f^^ . 5w i g wrft 
*fkr*T c^f : 1 n 

i: un: l 

(Sahgitd Darpand 2, 70 ; Chatvdrimihach'hataragdmrupanam 
I, 68 ; Shiva tattvd Ratnakara 6, 8, 103) 

* Shri-raga is eighteen. With tender leaves quivering at his 
ears, he is the alluring image of the God of Love. Robed in red, 
he looks like a king. Sa and all the other notes are his slaves. 

slkm^r writ 3 11 


(Ragd Sdgard 3, 9) 

My heart worships Shrl Raga, whom lovely women surround. 
His hand resting on a lion’s head, he sits in the posture of 
heroes. His sceptre is laden with precious stones. 



[SHRT 


ioS 


group: Shri 


class ( Jati ): Audavil-Sam- 
purni (pentatonic in 

ascent, heptatonic in 

descent) 



TUNING OF INSTRUMENT: 


— ♦ — ter— 



a. 


Tvrr 


353T 


Arohd Ascent AvarohA Descent 



BEH 


3Z2C 


sonant (Vacii): D[> (Ri k.) 


consonant (Samvadi): G(Pa) 


time ok play: second part of the afternoon 


mode type (That): Puravl) scale type: Chromatic 


characteristics: no E(Ga) and no A(Dha) in 
ascent. The higher A[> (Dha k.) is used only 
in the following figures: 



expression: lethargy, melancholy, half awake, tender, loving, sad but 
spiritual, as a call for evening prayer. 



half awake 



melancholy 



Contentment, 

peace 


ii 


3tl 


-MS. 
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tetrachords: (Scale analysis) 




























no 



OUTLINE 



I STHAYl 


Calm and confident (J* 7 i ) 



II ANTARA 




























































SHRI] 


in 



M&tra 1=72 


STHAYl 



ANTARA 



Variation 
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BHImAPALASHRI —in the afternoon 


#trrt 

gfgwi»T*& i 

tftawsft 1 wsfam n 


i : tft i 


(Rdgd Kalpadrumd p. 22) 


* With wide lotus eyes and fragrant with celestial flowers, 
Bhimapalaihri, the sages tell, sings with her deep voice to the 
lute. Her lovely form is the embodiment of art. 



BHIMAPALASHRI ] 
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TUNING OF INSTRUMENT: 

group: Shri 


CLASS (Jati): AudavS. 

SampurnS (pentatonic 1-mi--rsi- 

in ascent, heptatonic I fl t - g q —-— 

in descent) 



Arohd Ascent Avarohd Descent 



q : :q r - : ; 1 - .. 3 : ^. q . g g z.z3prg3 


sonant (Vadi): F (Ma) consonant (Samvadi): C(Sa) 


time of play: 2nd part of the afternoon 

mode type (That): Kafi scale type: diatonic (with chromatic 

ascent) 

characteristics: Kafi played in Multani style, F (Ma) is always accentuated 


expression: peaceful, tender and pleasing, with some ambition 


tetrachords: (Scale analysis): 



I a t u n “» . V 


i ! 


lltf/Wi 

J Liana ! 

9/6 

9/8 i 2JV24J ! 9 l» 
aaj.tonc { Liana • naj.tone 

9/a 

maj.tone 

9/* i 16 /If 
maj.toie; naj. >4 ton? 

! 0/9 

! nin.tone 
* — 

diatonic , 

! 9 /* 

*4; tribsaitonelnitoiw 

f hrnmMlr 


diatonic 

' 6/f 

minor jrd 
Chromatic 

! 0/9 
fain.tone 
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BHlMAPALASHRl] 


Shrutis (Analysis of expression): 



theme ( R&pti): 
















BHlMAPALASHRl ] 


01 




Tonic 


ISTHAYl 


^ and accurate 


T &J - 'vQ 

Aj, irTyi m Mi 



■■■■ ■■■■■ 


pp 


II antara 



(F(Mo) at tv ay t accentuated) 




























[BHImAPALAH$RT 


Samvadi 


Matra 1=66 

STHAVI 


gracaful and accurate 







' «■•■ E5T3P! ■ ! Vi K. »«M'I 


1 14 J LL! UJ LUJUU 

LU LU U 

Ilu m 1 

H 

LJJJ LLLJ1 

pill 
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group: Shri 


TUNING OF INSTRUMENT: 




.iff: 


class ( Jati): Audava-sampurna 
(pentatonic in ascent, hepta- 
tonic in descent) 







Arohd Ascent 


Avarohd Descent 






EEzr-l: 


=^: 5EF* H- . T q -? T 


iE3 


sonant (Fail): E|? (Ga k.) consonant ( Samvadi): B + (Ni + ) 

time of play: 2nd part of the afternoon 
mode type ( That ): Todi scale type: Chromatic 

characteristics: Todi scale 


expression: Tender and melancholy, but also pleasing and lovely. More 
clear, more contented, more manly, less mild than Todi. No sadness, 
(F# + (Ma T + ) and A[7 (Dhak.) do not bring sadness). Dfc> (Ri k.) is never 
used in the ascending scale and is very light in the descending one. 



Chromalic(}20/2O$iall#) Chromatic ( 2#20 large 4th) 





6hrutis: (Analysis of expression) 


•fr g ' .. W- 




> % 

</> 

.-S rt 

I 0 


9 


* 

gp u C 

$.9 g .2 

’Si-Si 
I £s & 


X O 
w xi 

» s 

rt 

o •* 
** at 
«0 
2 IS 
3 W 
_ ^+~* 
a © 

g 


•H S _ 

•M O 

i'«£ 


-a S 

a ko 


THEME {Rapa): 


active, calm and confident 


[MULTANl 












MULT AN I] 




"Simmrt: 




Toni? 


I STHAyI 



II antarA 
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[MULTANI 



Matra 1=40 


STHAYI 



LUUJULUIUJLJJLUI ILLJJ U I 

. _ * v__ > s. _y 












EVENING RAGAS 




4 EVENING RAGAS 
X. PILtf 


group: Pilfl. 

TUNING OF INSTRUMENT: 



class (/a/*): SampurnS (heptatonic) 


Aroha Ascent Avarohd Descent 



sonant (Vddi): E|> (Gak.) consonant (Samvadf): B + (Ni + ) 

time of play: fourth quarter of the day (late afternoon before sunset) 
mode type {ThSt): Pilu 

scale type: the twelve chromatic notes. The regular descent is equivalent to 
the Western minor mode. 

characteristics: Pilu uses all the chromatic notes. F# (Ma t.) is only used 
as an ornament of G (Pa). In ascent for each note, the inferior half tone 
should be used as ornament, in descent the superior half tone. 

expression: she does not know herself what she wants, she is satisfied yet 
longing for something else, sometimes gay and sometimes sad, ever 
changing. 























£ 

ts 

a 

8“ 

£ 

■M 

•S 


I 


•f.S 

■S -c 

I £ 
0) 
s 


-ll 

co nj 

b/> 


OJ 

4 -> 

c 

a; 

b£) 

! 
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I 
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C 


| 

£ 
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u 
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9 rt 
- 

9 .2 
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a> <u 
^ X) 


e 

O *-} 
‘*3 j3 

.SI- 

S 3 « 

» f£3 

If 


THEME (Rup&): 





















Pin 7 ] 


»5 


theme; (Rupd) continued 



^ ’ 

1 1 ? ^ 

qqs n 7 n T 

1 f| I • H 5 i 

Ul llil 

LU U 1 1 

ft 


OUTLINE 



Tuning 




ISTHAYI 
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II ANTARA 


[PILO 



tanakriy 


a tojqoo 
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XI POrAvI GROUP —at the end of the day 
pOrAvI 

«i $af^ gfftu 


(Ragd Kalpadrumd p. 23) 

* Pur5vi, her deceitful body so charmingly beautiful is 
filled with the pain of separation. Her lotus eyes heavy with 
sleep, still, at the end of the day she is thinking of her lover. 


girrat ftrereig: snwahB: n 

(Chatvarimshach'hataragdnirupanam p. 8) 

* Strong, of many colours, with a floating white veil, 
Purvika, skilled in archery, comes riding on an elephant. 


I 

^ —>- ^£_i #N —f s 



(Ragd Sdgard 3, 49) 

* Intoxicated with wine and with praise, Purvika is restless 
like a young deer. Her moonlike body is clad in a garment 
thinly woven with gold. Her hands hold a parrot and a cup of 
wine. The head of her lover rests upon her lap. 



PVrAVI] 
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group: PQrivi 

class (Jdti): 
SampumS. 
(heptatonic) 


Arohd Ascent Avarohd Descent 



TUNING OF INSTRUMENT! 



sonant ( Vadi ): E (Ga) consonant ( Samvadi ): B + (Ni + ) 

time OF play: end of the day (last quarter of the day) 

mode type ( That ): MarSva scale type: mixed chromatic and diatonic 

characteristics: both F natural (Ma Shuddhi) and F# (Ma tivr&) 

expression: sunset, prayer, request. 

The abundant use of E (Ga) gives strength. 

The use of both F(Ma) and F# (Ma t.) brings about a good natured and 
energetic expression. 

(The use of both F (Ma) and F# (Ma t.) always accentuate the expression) 
the Db- (Ri k.-) is very tender. 

tetrachords: (Scale analysis) 
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£hrutis: (Analysis of expression) 



THEME ( Rapa): 










II antarA 


















i 3 2 [PORAVl 

Scale 

d e w " H - a I n ^ vrr 4 n g- -rr^r 3 


STHAYl 

vary jAjw and axprostiva 

l£_, ~ <: T < 


p— . "1 

T ..? — 


ii- a__-—. 

r-C— ■.-! 

a — 

-i- 3—1 

■r-Mkm.ii 

-ir^'rr 

Ad 

113U 

iTTlB 

»«!*•»«! KlH 



BE 

■an 

no 

n 

T|T| 

4-1 l lJ 

C 

u 

1 

1 

Ul 

4a 

II 


Vadi ■■■ n Samvadi — i l- 

Matra I = 44 


p 
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MArAvA —before sunset 

r wR^ nr f^f^ m «f 3 rta*nfonwif 
•^r g reqi gfa ^nnjFH.Hirft m u 

Ragd Mala of Pundarikd Vifhfhatd 

* First among the daughters of the Rajput desert, this 
stately moon-faced girl with her long tresses, tender eyed like a 
young deer. Her golden limbs are robed in red and richly 
adorned with flowers. Smiling, she praises the knights 
assembled on the battle-field. Thus, ever, is Ma.r3.va, with Ni 
and Ga like fire, Ri and Dha like elephants. 


Nrs Cs. _ _ — — T fSjiiirt 

*W<a I Am MTft 1 I 


Bre i mfa d ii 

(Rdgd Sdgard 3, 37) 


I see Marava who playfully holds a many coloured discus. 
Beneath a sweet-mango tree she stands near to §hiv3, the 
three-eyed Lord of Sleep. 


•« 
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[MARAVA 


group: Purivi 


CLASS ( Jati ): Shadavi (hexatonic) 


TUNING OF INSTRUMENT: 



Arohd Ascent 



Avarohd Descent 


: - g =1 a-j 

< r 

sonant ( Vadi): E(Ga) consonant ( Samvadi ): A(Dha) 

TIME OF play: late afternoon before Sunset 
mode type {That): Mar&va 
scale type: Chromatic 


characteristics: no G(Pa), D(Ri) and B(Ni) sparingly used in ascent 


expression: uncomfortable time, when something is expected to happen. 
Somewhat warlike, but with tender Dj? (Ri k.); rough, unfinished, un¬ 
comfortable, uneasy. 

No G (no Pa) means that something essential is missing. 

E + (Ga + ) and A + (Dha + ) are active energetic. D[j (Ri K.) is reluctant, 
tender. 


tktrachords: (Scale analysis) 



16/iy | H6/S4J | 6/? i| q/ 6 j u/n 
aap»tone ■ Limma ; min yd.[ | iw^tonojlrltewont 

Chromatic (large #,27/20) Chromatic 


10/9 

min. tone 
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135 


^hrutis: (Analysis of expression) 



theme (Rapa): 
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[MARAVA 


OUTLINE 

. 6cale 



II ANTARA 




























MArAvA] 
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VadI Samvadl ^21 


Scale 


MiLtrS. 1=80 

STHAYf 


10. 


ftfy 



Jp 

1 .""T 1 

. Trrrr 

■■■Hi 

■S- 

-V |W 

J“J* 

.w —“ 

IHI 

M 

tlit—Lapwi 

M -HH, 

LUJILU 

-tv *- 1 

UUI 

LLLIUI 

II LU U 

H 


antarA 

mart animat a J 


OL^mki. “v k£i aKj * k * wd 

urn 

RjMZjiarKJflMElH 

=PP— — 

BKEuaMUMoi 

v ,■« 1 rr 

■■ f 
U LUJ LL4J 

U II 

1 LUJ U 

A 

q.-i« a__ 

UJ 1 uu 

i , . 

..q .. qi 

U 1 LU 

« a 5 

1 LU 1 


JV * 


1 

! 

S 


miiiiii 

ULl»*«Kil 


■1 — ll -'a-MLT'l 



* —K ~ — K 


fr 

3^— qq~q 

LU 1 ill III 

. 1 

UjLU UJ ll 

LJJ 41 ill 

IJ4JI 

“ > 

LLJ |jj 

IT 

1 UJ LLJ LU 

- v-i_i_ 

KlL'LniRMM 

KnijnjKii 


■i hhij ■■■ 

ILT'flOjHHIBl 

ii»n^ 

nnoiC!, 

1___q iflsv qi- sa - • 


♦ 7*1 fl 

*7 ?T - 



ILJJ 1 II 

qj 1 LJJ II 

U1. 4 - 

r 1 

nyj] 

1 LjJ II 

LU 1 

1 

LU 1 U 


I I UJ LU U I 


■ gfl V<n . : 

LU 11 


Rapaat 
from 
i ton 















5. rAgAs of the early night 




5 rAgAs of the early night 


XII KALYAnA GROUP night, first watch 
imanA or YAMUNA 1 2 —night first quarter 

wn?nfa ii 

(ROgi Sdgard 3, 56) 

Holding a drum Yamuna, mother of voluptuousness rests 
in the arms of the vanquisher of demons. How could I forget 
her radiance that puts to shame the blue Jumna. 


Kaly99&* 

sifts: i 

sw#: ftw 
^ 5 *nwi: 11 

(Rdgi Kalpadrumd p. 32 ; 
Sangitd Darpand 2, 82) 

* Blood-red, sword in hand, his forehead marked with sandal 
paste, he enters the battle robed in gold. The sages speak of 
Kalyana-ragS. as the embodiment of fury. 


1 * Yamun&' is a Sanksritised form of the word ‘ Iman ’. 

2 KalySgi rSg& is a form of Iman, 

K 
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[I MAN A or YAMUNA 


group: Kalyani 

class ( jSti) : Sampurn& (heptatonic) 
Arohd Ascent 


TUNING OF INSTRUMENT: 



Avaroha Descent 



sonant (Vadi): E (Ga) consonant (Samvadi): B(Ni) 


time of play: night first quarter 


mode type (Thaf): KalyanS 


scale type: Pythagorean diatonic 
characteristics: F# (Ma t.) 
expression: joyful and contented 


tetrachords: (Scale analysis) 
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3hrutis: (Analysis of expression) 



1 —: 
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§ 

73 

03 
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03 

be 
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<v 
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THEME (Rapa): 




i sthAyI 



II antarA 


[I MAN A or YAMUNA 



























I MAN A or YAMUNA] 
Vadi —Samvadi : 


Matra 1=52 
STHAYI 




P 
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kAmod! (KAMODIKA) —night first quarter 

qm *WRTT TO?T 

fowler i 

itotorii Mt<W3RWHir 

^TRtfa^r li 

( Sangi/a Darpand 2, 68) 

* In the forest, dressed in yellow and with lovely hair, 
Kamodi looks about on every side in terror. Thinking of her 
lover, even the cuckoo’s happy cry fills her with desperation. 



kamoda ] 
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group: KalyanS 

class ( Jati ): SampurnS (8 notes) 


TUNING OF INSTRUMENT: 



Arohd Ascent Avarohi Descent 



sonant ( Vadi)\ D (Ri) consonant (Samvddi): G(Pa) 
TIME of play: first quarter of the night 
mode type (That): Kalyana scale type: diatonic 
characteristics: additional ornamental F$ (Ma t.) 
expression: pleasing, contented 


tetrachords: (Scale analysis) 



« 
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£hrutis: (Analysis of expression) 


[KAMODA 












































kAmodA ] 

Vadi Samvadi 


Matra 1=112 

STHAYI 


f livafy tandar S a Y 
l » , ^ < 


tandar 




- 




LLI ULU LLLL 

Ulll 

L4U LLLI LUJ 1 U 1 LLJJ 

in ii 


, , tandar , $ay , „ 


LLlil LLIILUJ LLLI U111 LUILLI L^JLpUU 


UUJJLLU LLLLUJ11LLLLUJ U I I LU LLI LLI- 
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KEDARA 1 —early in the night 

srai ^htt 1 

jn»rMhn 2 i 

» i l i ^»TO fiiwfiwr s 

l: jrffcr i 2j i 3: <fa: i 4: *h 

5: Pnftfarmr: i 6 : kwn: s frwwwR I 

[Sangitd Darpand 2, 65 ; 

Shivd tattvd Ratndkard 6, 8, 93) 

* Her matted locks are crested with the silver moon, her 
breast and shoulders wreathed with snakes. Wearing the veil 
that Yogins use in meditation, her mind immersed in contem¬ 
plation of the Lord of Sleep upholder of the Ganges, Kedarika 
is the ragini of DipakS, the raga of fire. 

Kedari 

{Ragd. Sagard 3, 41) 

I ever think of Kedari. A rare book in her hand, she sits, 
beautifully dressed, in front of the temple of ShivS., Lord of 
Sleep. 


1 Also known as Keddrikd, Keduri, Retard. 



KEDARA] 
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group: KalyanH 

class (Jati): Sampurna 
(heptatonic) 


TUNING OF INSTRUMENT: 



t ~t~ n. tiilm -jh-- 3 



Aroha Ascent 




Avarohd Descent: 





sonant (Vadi): F natural (Ma) consonant (Samvadt): C(Sa) 

time of play: first quarter of the night 


mode TYPE ( That ): Bilava] with both F natural (Ma shuddhS) and F# (Ma 
tivra) 

scale type: diatonic 


characteristics: no D(Ri) anti usually no E(Ga) in ascent. Ornamental 
sharp F# (Ma t.) 

expression: pleasing, tender 


tetrachords: (Scale analysis) 



16/15 ! 256/245 

9/6 1 \o/q j 16/15 mo 0 tone; Lunina 
1 1 g/b 

naj.tone; inindoneiKy.Mone| major tone 

Diatonic 


9/S ; 10/9 j 16/15 

ma). tone! min. tone ■maj.'fetone 
Diatonic 
















THEME (Rupa) 


confident, contented 













kedarA] 


X53 
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[KEDARA 


Vadi n -- Samadi r~sn 
Matra 1=35 



STHAYl 


axtramaly soft and vague - vary slow 
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BHOpAlI —in the night 


*m^m: $$*ttcth*ct 
gw*?Rt ^sgwt iRt^if i 
^r?T W*5I wp $»IT 
im ii fo i ^M 2 ii 

i: mj: I 

2: TfCTfiWT fxKT I 

(Raga Kalpadrumd p. 32 ; Sangita- 
Darpand 2, 79 ; Shiva tattvd Ratnakard 

6, 8, 121) 


* High-breasted, her radiant white body reddened with 
saffron, her face a heart-entrancing moon. When all is still, 
with bitter grief Bhupall remembers her absent Lord. 
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[.BHUPALI 


group: KalyanS. 

class ( Jati ): 

AudavS (pentatonic) 

Aroha Ascent 




SONANT ( Vadi ): E + (Ga + ) consonant ( Samvadt ): A + (Dha + ) 

time of play: second quarter of the night 
MODE TYPE (That): Bilaval 

scale type: Chromatic harmonic (6/5 x 10/9 = 4/3) 

characteristics: basic Pythagorean pentatonic (as used in Tibetan and 
Chinese music) 


expression: 

The rSgS. of cosmic movement; harmony, con¬ 
tentment, in the dusky oppressive night, the joy 
of saintly detachment. (Ni (B) is physical 
pleasure, Ma (F) is loving); the absence of B(Ni) 
and F(Ma) means non attachment. E + (Ga + ), 
meaning confidence, self reliance, in the tender 
night, is the basis of the expression of Bhupall. 



G (Pa) is plenitude and E + (Ga + ) contentment but 
their union expresses some tenderness, some 
devotion. 








BHVPALl ] 
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tetrachords: (Scale analysis) 



Pyth. Chromatic Pyth. Chromatic 
£hrutis: (Analysis of expression) 



theme { Rapt I): 






II antarA 


[ BHOpAlT 


Scale 
























bhupali ] 


Variation 



































SamvadI 


[BHUPALI 

Scale 


1=60 


STHAY 1 
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5.'.s flRepcot 
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Variation 
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U I LUU 1 1 LU LU mu I UJLUJll LLJU I LJJ 
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CHHAYANATA —night first quarter 


^TRTzt qf^n^ ywqw^m : n 

Ragd Mala of Pundarikd Vithfhald 

Chhayanata, fair-limbed, with a pink turban and, about his 
throat, a jewelled necklace. How pleasant is his polished 
speech ! At evening by the roadside, surrounded by friends, a 
sweet ball of flowers in his hand, bold and amorous with red¬ 
dened eyes, he laughs aloud at the passers-by. 




CHHAYANATA ] 
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group: KalyanS 

class (Jati): 

Sampurna (heptatonic) 


Arohd Ascent 




TUNING OF INSTRUMENT: 


#4 





Avarohd Descent 


■W 


sonant (Fait): D(Ri) consonant ( Samvadi): G (Pa) 

time of play: first quarter of the night 

mode type {That): KhammajS SCALE type: Diatonic 

characteristics: both B natural (Ni £huddh&) and Bj? (Ni komal). One 
additional ornamental F# (Ma tivri) very rarely used, and this only in the 
later part of the development of the rag&. Whenever a motive ends on 
G(Pa) the next melodic figure should start from D(Ri). B(Ni] is rarely 
used in ascent. 

expression: prayer and joy with tenderness. B[> (Ni k.) means supplication. 
tetrachords: (Scale analysis) 



b-.. fi 1 .n. - . m: .frfr—'H. v (3) ft 3 


9/s ; i<^ ; m 


1 1W5 1 

1 o/q !a4%tonej 

, 9 /» 

maj. tone 

maj.tone; min. tow |i»j.iitoi>e 
i ! 

o/i 

maj. tone 

iin.tone i o/s I ityij 

! ma]. tone JmajAtone 


j ; | immji ^vii* | 1 mwj. 

Diatonic Diatonic 
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$HRims: (Analysis of expression) 



[ 1 , b . t nzzzn'W g . : =h 



THEME (ROp&): 


[CHHAYANATA 














CHHAyANATA) 


165 


OUTLINE 



II antarA 

























i66 


[chhayana ta 



Scale 






















XIII. khammajA 

Kambhoj ik£ 
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fj<mrot 1 
ftilwl Qfcpmftft: 

SFTSvftfsTftf II 

(Shivd tattvd Ratndkard 6, 8, 99) 

* A lovely girl in the flower of youth, robed in yellow, 
Kambhoj ika of the beautiful hair. Searching everywhere in 
the forest with her maids, the thought of her lover makes her 
weep with tenderness. 


Khammaji (Kambhoja) 


{Chatvdnmihach’hatardgdniriipanam p. 18) 

* Bearing arrows of flowers and adorned with the blue 
lotus, moon-faced Kambhoja, her breasts like lily buds. 


Kambhoj! 

W<I4IHI<14I<WIV **1*^ 
wwrcl 3ft ^1 i 
viPUifouwiwiii t 

' (Rdgd Sdgard 3, 31) 

In a sensuous mood, ever ready to sing, Kambhoj! holds 
wooden clappers near her left temple. Her dancing feet seem to 
write, restless, on the ground. I ever think of her. 
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KHAMMAJA] 


group: Khammaji 

class {J&ti): 

Sampurni (heptatonic) 

Arohd Ascent 



Avarohi Descent 







TTfrf 




TT~H~ 




SONANT {Vadi): E(Ga) consonant (Samvadi): B natural (Ni) 


time of play: first quarter of the night 


mode type (ThOf): Khammaji 


scale type: Pythagorean diatonic with both B natural (Ni Ihuddhi) and 
BJ> (Ni komaJ) 


characteristics: both B and B\> (Ni and Ni k.) 


expression: early night, tender remembrance of joy, contentment with 
hope and desire 


tetrachords: (Scale analysis) 



| me|.tone | ma^ona • 


: tyf j 10/9 

•ul&tone: miihtone 

o/a 

maftone 

s/a ; 9 /i 

mattone 1 mai.tone ■ limrna 

Diatonic 


Diatonic 
















KHAMMAjA] 
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gHRUTis: (Analysis of expression) 
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[khammaja r 




Cmisuntnfc 


Sonant 




Tome 


OUTLINE 



ISTHAYl 



II ANTARA 


























KHAMMAjA] 



Matra 1=44 



ANTARA 

p 


! 

LLLUJ 

1 1 

LU Li 

E 

E 


uu 








6 rAgAs of the deep of night 




6 ragAs of the deep of night 


XIV. KANADA GROUP second quarter of the night 
KAN ADA 1 (KANADEYA, KARNAtA )—in the deep of night 

^ fH3r 2 p?r£!T i 

far ii 

i:,w i 2 : i 3: Wfafa i 

4 : faflwrcn 

(Sangitd Darpand 2, 66 ; Shivd tattvd 
Ratnakara 6, 8, 95) 

* With uplifted sword and, in the other hand, the tusk of an 
elephant, the divine form of Kanada is lauded by the hosts 
of heaven. 


to *iMiQ^«aR. i 

i (R 3 g& Sdgari 3, 34) 

I see Kanada a sensuous woman, who plays the stronger 
part in Love’s gentle fights. Her limbs are dark, her ornaments 
charming and strange. Her open tresses fall to her waist. She 
remains playfully near a banian tree, her hand caressing the 
muzzle of a deer. 


1 Also called Darbarl 


* 
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[K A NAP A 


group: Rinata 

class ( jSti ): Au^avi-sampunji 
(pentatonic-heptatonic) F~" T <J H ,, y =p^pz| 



SONANT (VOdt): D(Ri) consonant ( SamvSdt ): G(Pa) 

time of play: second quarter of the night 

mode type (T'A#): Yavan&puri 

scale type: Diatonic (with chromatic ascent) 


TUNING OF INSTRUMENT: 



characteristics: very particular style of play [on the Visa never use the 
E(Ga) or A(Dha) keys but pull the string from D(Ri) and G(Pa)] 


expression: 

deep emotion and satisfaction, with some 
happiness and passion. 

Eb (Ga k.) and Ab (Dha k.) mean satis¬ 
faction, contentment, but the particular 
shake expresses passion. 

Eb(Ga k.) and Ab(Dha k.) are high and 
light, not heavy as in Yavanapuri. 

D(Ri) renders the expression definite, 
accurate, clear and precise. 












KANAKA] 
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tetrachords: (Scale analysis) 



Chromatic Chromatic 


4hrutis: (Analysis of expression) 



THEME (RllpS): 












178 


[KANAPA 


OUTLINE 





























KAKApA] 
II ANTARA 

























[KANAKA 


Samv&dl 


u u 


Mitra 1=60 


STHAYl 


yravo and nolrU 


















KANApA] 
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BAGESHRI (VAGISHVARI)— in the deep of night 


(Rdgd Kalpadrumd p. 19) 

* Her voice seductive when she is near her lover, Vagishvari 
is lovely, desirable. With eyes large like the lotus and a flaw¬ 
less pale body, she plays upon the lute her songs of love. 



BAGE$HRl] 
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group: Kanada 


class ( Jati ): Shadav&-sampum& 
(hexatonic in ascent, hepta- 
tonic in descent) 

AroM Ascent 


TUNING OF INSTRUMENT: 



Avarohi Descent 



sonant ( Vadi): F(Ma) consonant ( Samvadi): C(Sa) 

time of play: second quarter of the night 
mode type {That): KafI 

scale type: Diatonic (with chromatic and enharmonic ascent) 
characteristics: in ascent no G(Pa) and almost no D(Ri) 
expression: calm and profound night, deep and moving 


tetrachords: (Scale analysis) 



Chromatic Enharmonic (iarq? 4 th. 27/20) 



































BAGESHRI] 
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OUTLINE 



I STHAYI 



























i86 


[bageShri 



Matra 1=36 



vary slow and soft 


nun _ ^ =s *' a ^ 
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JAYAjAVANTi (JAYAJAYANTI )—in the deep of night 

snjjswr 1 

w ismsrft u 

(Ragd Kalpadrutnd p. 33) 

* Buxom and comely, with eyes like a gazelle's, her golden 
skin fragrant with divine flowers, Jay£javanti is the consort of 
Meghci-raga, god of rains. Drunken, playing upon a lute, she 
carols like a KokilS.. 


jayAjavantA (JIJAVANTA) 


^ETWIfpI mWIRIRT TtTWrfraW; II 

Rift rft sftftnrrarcpr: u 

* Dark of limb, dressed in yellow with a necklace of precious 
gems, his forehead is elaborately marked with saffron. His 
body graceful in its triple curve, noble amorous, companion of 
the God of love whose arrows are of flowers, JijavantS. plays 
charmingly a heart-enchanting flute. 



x88 


[JA YA JAVANTl 


group: Kanaka 

class {JtUi): Sampunji 
(heptatonic) 


TUNING OF INSTRUMENT: 




Arohd Ascent Avarohd Descent 



sonant {Vadi): D(Ri) consonant ( SamvSdi ): G(Pa) 

time of play: second quarter of the night 

mode type ( ThSf ): Kafi scale type: Pythagorean diatonic 

characteristics: both E natural (Ga §huddh&) and Eb (Ga komal). An 
ornamental B natural (Ni ShuddhS) is sometimes used. 


expression: vigour and tenderness 


interrogation, 

pleading 



helplessness 

surrender 









JAYAJA VANTT ] 
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tetrachords: (Scale analysis) 



; Mfiv ' 

9/s | Limma • 

9/1 

maj.tone 

9/8 

nraitonc; 10/9 

! min.tone 

i m 

Intone 

maj.tone 


ic/g ! 16/15 


; 25/24 i &1/80; m ! 


Diatonic 


i maftone 
Diatonic 


4hrutis: (Analysis of expression) 



N 



igo 


[JAYAJAVANTI 


OUTLINE 



I STHAYI 



Ton vc 



II ANTARA 








































JA YAJAVANT1 ] 


Samvadi 


Matra 1=56 

STHXVl 


as if gently speaking 


tender 
P * 



tender 

P w PP 
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[JAYAJAVANTI 


Variation 


lirafy 

P PP P PP P 


c.S »" " ~ 






11 LU LU LLU U 

IILLLLUU UUJ 1 

ILLUU-U LLULU | | | 


toHtfer 
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bahAr 

TUNING OF INSTRUMENT: 

group: Kanada 

CLASS (Jati): 

SampurnS-Shadava 
(heptatonic in as¬ 
cent, hexatonic in 
descent) 


ArohH Ascent Avarohi Descent 



U 


SONANT ( Vadl ): C(Sa) consonant (Samvadi): F(Ma) 

time of play: second quarter of the night 

mode type ( That ): KafI scale type: Diatonic (peculiar) 

characteristics: no Dha (A) in descent, two peculiar B flats (Ni komal). 
If the B- - is not on the instrument it should be replaced by the higher 
B[> + (Ni k. + ), never by B natural (Ni Shuddha). 

expression: lovely and charming love songs 

tetrachords: (Scale analysis) 
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[BAHAR 


Shrutis: (Analysis of expression) 



THEME (Rapd): 


























BAHAR] 
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OUTLINE 



I STHAYl 
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[.BAHAR 


Vadi 


Samvadi — g 


Matra 1 == 48 


Scale 


I— - -v , r-a— 


cgzqmgiz tgllzz 

v ' ft1 a.r 


(*' 


STHAYl 


graceful 


I P p p w 1 P ^ ___ =— 

F 5 -» 

KaHUtAlhCll 

1 ^ 



Kift!i«HBaHr:l1Mn!Amt:L>HHftL*L’UIK:i!LfrU>kBi»«a:a 

lilLU Lilt 

& A . 

}\m ll 

A i 

ll'llj LLLJ LU 
* 1 

J LLLLU LU 11 


pp p p' pp —p 



ffST^PBSSESBS 

■ ■ 1 1 ■ ■ — 

UjL'»nBEt:H 

■JHufrKLML'LLfrUjI 

LLLJ LLJ 

1 lujlu'lU 

LU 1 LU 

•’lLI LLLLLI 1 





—^ari 




IKaJHHEl I 






ANTARA 


P r 1 4 

£ _ 

_ pp 


1 



ih ■if! H A 1 ^ —1 

I LLLLLI LLJJLU 1 

LLLJ 1 LLLLLI 

U 1 LU 

E: 




fcf5±nn3fi25rag: 


X3333xIIkl 


TB.I T," 


LU 


I_UILUJ 


U 


Repeat 

from 

ItoD 
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KAfI —in the deep of night 


frnn fiwwHWfftwffofi gfiq r fwff nhreg- 
f&ifann. i jftarasrotf 

gwwrfNtf sremfir 

m tiM wsftffaTR ii 

[Ragi Sagari 3, 33) 

Of shining whiteness, Kapika who inspires lust tenderly sits 
on the lap of her play-mate in the royal palace, fond of parrots 
she is dressed in blue and decked with jewels. She is the image 
of sensuousness. 

In the Lotus of my heart I cherish her, lovelier than Lakshmi 
the goddess of Fortune. 
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kAfi 


group: Kanada 

class ( jSti ): Sampurna 
(heptatonic) 

Arohd Ascent 


TUNING OF INSTRUMENT: 



Avarohd Descent 



H ,■ j j • r r : r --^ q 


sonant ( V&di ): G(Pa) consonant ( Satnvadt ): C(Sa) 

time of play: second quarter of the night 
mode type (That): Kafi scale type: Diatonic 

characteristics: the mediaeval unaltered scale 

expression: light, happy and contented, very gentle and harmonious, no 
depth 

tetrachords: (Scale analysis) 



9/6 j 25ty2« j 9/8 9/8 c/8 • IW ! 10/9 

ma^tonaj Llmma ; wat-tonej «e»tona |«!. tone ;«a},^ton«; iiin.tOTc 

Diatonic Diatonic 









KAFI] 
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£hrutis: (Analysis of expression) 



F 

-a— 



| “ q q r 7 q 

q n g - -^sni 

qq sc( q q q S J 

Tni* 

II 1 U U I 

U 11 LU 

11 1 1 1 1 1 1 1 

INI 
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Tonic 


IfSTHAYl 



1 I|ANTARA 


[RAPT 


NE 


SeeU 


































KAFl ] 
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languido 


lively 



A NTARA 
V _ 


l*LU ull UU4JJ114LP4JJ I l^luuI u 


^JIRapcat 

from 

i ton 



















7 ragAs of midnight and late night 
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7 rAgAs of midnight and late night 


XV. MAlAkoShA (or MALAVAKAUSHIKA) 

at midnight 

UWft 5 tilWJ&lWktaiR, It 

1 : *fk l 2 : w -1 3: or i 

4; i 5: *nfl l 

(Raga Kalpadrumd p. 18 ; Sangitd Darpand 2, 52 ; 

Shivd tattva Ratndkard 6, 8, 67) 

* His mace running with blood, garlanded with the skulls of 
heroes, Malakosha, surrounded by braves, and bravest of the 
brave ! 


o 
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[MALAKOShA 


group: Mal&ko£h£ 

class ( Jati ): Au$av& (Pentatonic) 

Arohd Ascent 


i 

TUNING OF INSTRUMENT: 





SONANT ( vadi ): F(Ma) consonant ( Samvadi ): C(Sa) 


time of play: midnight (but can be played at midday) 

mode type (That): Bhairavf 

scale type: Basic chromatic (of 5 notes) 

characteristics: all the flat notes of the chromatic-harmonic 

expression: prayer, deep, peaceful and sublime. Humble, abandon in the 
peace of the night. 




1 b/f 10/g 1 6 /f 
I Bin.jrd. min. tons! min. yd 
Chromatic 


9/s I 10/9 ' 6/f 
Jtpne | min.tong i min, yd 

Chromatic 
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OUTLINE 


[MALAKOShA 





































MALAKOSHA ] 


Samvadl 


Matra i = 72 

STHAYl 

j vary x/aw ant/ expressive 



■ Ml !■ 


IWKW 





























210 


[MALAKOShA 










2ZI 


XVI. BIHAgA 


group: Bihagi 

class (Jdti): 
Audavi-Sampurni 
(pentatonic-heptatonic) 


Arohd Ascent Avarohd Descent 



sonant ( Vadi): E(Ga) consonant ( Samvadi): B(Ni) 

time OF play: Midnight when (everyone is asleep) 

MODE type (That): KalyanSL 

scale type: mixed (the ascent is Enharmonic, the descent diatonic) 

characteristics: Both F (Ma) and F# (Ma t), no D and A (Ri and Dha) in 
ascent 

expression: melancholy in the calm of night, thirst for enjoyment. (Gaud 
sarang which has a similar scale is more restful, lovely, and satisfied.) 


tuning of instrument: 




The combination of F natural (Ma 4 huddh&) and F# (Ma tlvri) always 
adds to the intensity of the expression whether it is sadness or joy.. Here 
it shows more intense anguish and desire. 
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[BIHAGA 


tetrachords: (Scale analysis) 



tin* iii%* I iMU|t >WII» | I »V|IW 

Diatonic ~ ” Diatonic 




3rd 


Enharmonic 


t 16/15 
iro).»ton«l 


9 /» 

major tona 


di& 


Enharmonic 





THEME {Rap<£)\ 



U I LU LLU LLLI U I I UJd I I I I 
















BIHAGA ] 
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OUTLINE 



ISTHAYI 


Soothing and quttt (i-60) 

































[BIHAGA 


SamvadI 


Matra i = 60 

sthM 



11 u u 

Ml 1 

1 1 LU 1 

U U U UU 

u 


LU 1 1 







PSSEjE^^R 



1 LLU 111 

U U 1 LLU 

Lill LLU LLU 1 

LU 

U 

ii 


1 mt. t; r: mi wtz m a> mmt : mmmj m-wmi a 

ib ■ rfysTrH 

11 LU 1 LU 

mu 

lu 1 U 1 

lu mu U 4 JJ 1 

1 ILU LU 1 
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XVII. PARAJ 


group: Paraj 

class {Jati): Shadava-Sampurni 
(Hexatonic-heptatonic) 

AroM Ascent 


TUNING OF INSTRUMENT: 



AvaroM Descent 



sonant (Vddi): C(Sa) consonant (Samvadi): G(Pa) 

TIME of play: after midnight 

mode type ( That ): Shri scale type: Chromatic 

characteristics: no D (Ri) in ascent [Bhathkhande gives no Pa(G) in 
ascent,Jand begins from the higher Sa(C)] 

expression: satisfaction, contentment, appeal 

tetrachords: (Scale analysis) 



















2l6 


[PARAJ 


Shrctis: (Analysis of expression) 



theme (Rupd): 



!■ t 

































2i8 

Vadl Samvadi —^ Scale 

..1 

Matra i = 44 

STHAYl 


t tandar 
lp 


■**-r. nd- ?rs ~.— 



-JJ- -JJ- 

■t j BBKi *- WUS& 1 m 

1 11 1 1 LLLU U 

1 

u 1 uj 

LLULU! 

1 LU LU 

-a-i- 

1 ss 


pp _ p < > J»,_j#»_;>. n 


— n— = — 


-=1-5- 


-3- 


LU U 1 

:h t i H 

llJ 1 

1 LljJ Lil 


. 1 ——■ 

-fcUJl—i-W— k—1 

LLU U 1 


ANTARA 


I LLLI LiLLU 



1 —-K, —iMi 




I LU 1 1 LLLU I ml U I ml UJJ LD I 
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XVIII. KALINGADA 


group: Kalingda 

glass (Jdti): Shadavi-Sampuma 
(Hexatonic-heptatonic) 

Arohd Ascent 




Avarohd Descent 




CZ H ^ , n - ft. .s v itft: ri I f x- y q q 

sonant (Vddi): A|?(Dha k.) consonant ( Samvadi ): E(Ga) 

time of play: early morning, before dawn (before LalitS) 
mode type {Thaf)'. BhairavS scale type: Chromatic 


characteristics: E + (Ga + ) is very much accentuated. (Like all the late 
night rag&s (Vasanta, Sohini, Paraj) Kalingada begins from the higher 
C (Sa)). 

E(Ga) is never flat (komal) in late night rag&s. 

(Kalingda, the ragi of morning twilight, is considered a son of DipakS, 
the ragi of evening twilight.) 


expression: E + (Ga + ) has a clear, satisfied, expression which seems, how¬ 
ever, a disturbance, almost painful, to those who have sung all night and 
feel sleepy. E+ (Ga + $) has, therefore, two meanings, sometimes it 
shows the musician in good mood and ready to play on, and sometimes 
troubled and remaining painfully awake. 


tetrachords: (Scale analysis) 
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£hrotis: (Analysis of expression) 



theme (Riifid): 


joyful, active 


[KALINGAPA 















iAt 


KALINGAPA] 
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« Cunitmtofc 
^ Tome 


OUTLINE 




Scale 





ISTHAYl 


Tenderly (J-sx) 



■S5SSjSBrB^SBM!SS 

§§g§§ 

■■»^^55b| 

"TIZTTT^A 

:::::=ss.:i 

b MilM B1M ■* 

•■rjf jmt ■rarr i’AwS 1 

■ ■» yyyrL^jii 

rjJ1^rM^«lBB*| MBMI ■ I 

iHMtiM-iaSnl 

■ ■1 !■■■■.■■■§■■ V"l 1 


^s 

uahJ SIT ™ 55 S? 1 ™ ™i 

■■ ■ pu^rrnwmmmmm y c 1 1 


II antarA 
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[KALINGApA 



Samvadf nc 


Scale 


Matra 1=52 

sthay! 




ANTARA 













8 SEASONAL RAgAS 




8 SEASONAL RAgAS 
XIX. SPRING RAGAS 1 


hindolA 

g;ft*!: n 


in i 2: «t l 3: wst 1 4: I 

*■ 

(Ragd Kalpadrumd p. 20 ; Sangitd Darpand 2, 58 ; 
Chatvarimihach'hatardgdnirupanam p. 20 ; Shiva tattvd 

Ratnakard 6, 8, 79) 

* Dwarf, with the sheen of a dove, on a swing pleasantly 
placed for play|Hindola is gently rocked, the sages say, by 
women with ample hips. 

Hindolika 


(Ragd Kalpadrumd p. 20) 

* Her pale golden body with great hips is fragrant like the 
flowers of heaven. Well favoured, long-eyed, she holds a lute. 


Hindola 



vftfrag i 

nhnff tfftrg'raft grfa$Hre[fa*TT ft uftfr 

«Rfaw«Wlffc?rf giPRlftif wimift II 


(Ragd Sagard 3, 61) 


1 The r3g&s of spring have characteristics similar to the rag&s of sunrise. 
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[HINDOLA 


My heart dreams of Hindola, whose breasts are firm, dressed 
in colourful garments. 

With the flowers of the Lotus she worships the Lord 
Krishn3. who sits on a swing tied to the hanging roots of a 
banian tree. She listens to the notes of the flute, her heart 
full of love, her fair limbs covered with jewels. 



HINDOLA ] 
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group: Spring r 5 g&s 

class (Jdti): Au^avS. (pentatonic) 



Arohd Ascent Avarohd Descent 



sonant ( Vadi ): A + (Dha + ) consonant ( Samvadi ): E + (Ga + ) 

time of play: in Spring time (otherwise, morning 2nd half (9 to 12)) 
mode type {That): Kalyani 
scale type: mixed chromatic and enharmonic 


characteristics: no D(Ri) and no G(Pa). 

More expressive if B (Ni) is also omitted. 

expression: spring, bursting life, like a war dance. (Hindoia means ‘swing’.) 
No softness. Passionate, but not loving, Hindoia. is violent. All spring 
ragSs have this same creative impulse yet PanchamS is milder and 
VasantS. very soft and delicate. 


Virile, 

rough, 

challenging 
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[ HINDOLA 


tetrachords: (Scale analysis) 



! &1/64 

9/4 }}/!? 

J 2/27 ' 

. Jrihemjtone _> 41/64 

! ditone 

maj. tone trihenitone 

9/8 15/6/245 1 ditone 

l 


maj. tone | Lima \ 


Chromatic 

Enharmonic 


6 hrutis: (Analysis of expression) 



theme (Rapd): 


mcmmm 

pj : -rf3= 


. * *j jfj 

FtM 

w -m 1 

—aHWBuflr iwna ■ 

mmmwmz lt> »«■&/> m- m 

tv 1 vn s ~ 

—n-T\v<.P. 

r - —— 1 

1-8-"- - H-8- 

1 IILUI 

a B 9- 

II 1 LU LU 


4L.-*i — a 

1 ILU 1 

■■fill 

m 












HINDOLA ] 
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OUTLINE 



STHAYl 


a Con moto (J'm) 

. == 


flSEsnSfcii 

=F=F^a 

«E 

“cf 

c:-ZJL»" .» ft,- |j 


Bag 

■ ■■■■■rjBjMi 


rjr aai 

:- gg- _[*^—|— 


SUSIE 

SST?^!Sh! 

g3E 

-» -J 

1 ftl A>ITJi 

if:„ I ■■ t--=~ 

3- 

T^,'--—1 

1 

mm 

<Kj- 1 . 

u <4. 


1 



antarA 

















230 


[.HINDOLA 


V&di - V . . Samvadi . S — 



Matrd I = 88 
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VASANTI (VASANTI, VASANTA) 



ggqW im <«:) i 
yKfrfl flrc ma : gfon 1 

1 : fljfwmft I 2 : i 3: *m»P! i 

{Rdgd Kalpadrutna p 20 ; Sangttd-Darpand 2, 71 ; 

Shivd tattvd Ratnakard 6, 8, 105) 

* With ear-rings of mango flower and a high diadem spread 
wide like the fan of a peacock, her indigo body dark like the 
black bee, lovely, voluptuous, fortunate, is Vasanti the darling 
of Spring. 

«*?Rf TORimi 

4 » 

{Ragd Sdgard 3, 17) 

Parrots, Cuckoos and Shari birds flutter about Vasanti, 
Lord of Spring, who dances in the garden of Love surrounded 
by lovely women. His image never leaves my heart. 
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[V A SANT A 


m\w o’? 


croup: Spring rag&s 

CLASS (Jdti): AudavS-ShadavS. 
(Pentatonic in ascent, hexa- 
tonic in descent) 



Aroha Ascent Avarohi Descent 



sonant ( Vadt): C(Sa) consonant ( Samvadi ): F# (Ma t.) 

TIME of play: Spring time 

mode type ( Jhap ): Purav! scale type: Chromatic 

characteristics: no fifth (no Pa) 

expression: the feminine aspect of spring. F(Ma) and D^- (Ri k.) are very 
womanly and delicate. 

D|>-(Ri k.-) is very tender (and very prominent) in this ragS. B + (Ni + ) is 
clear and sincere (B (Ni) would be hazy insincere) the use of both F 
natural (Ma ShuddM) and F# (Ma tivrS) always accentuates the expres¬ 
sion. The relation between D|>-(Ri k.-) and F natural (Ma) brings great 
delicacy. All melodic figures begin from E (Ga) and end on D[?-(Re k.-). 

tetrachords: (Scale analysis) 





VASANTA ] 
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theme (Rtipd): 
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[V A SANT A 


OUTLINE 


£ ■ 5 .. 
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ANTARA 























xx ragAs of the rainy season 1 
ShuddhA (MALLAR) 


Mallari Mallar 

(ft) ftjft TO 

HI^PT #!jf 

u g nfre T ftwy i frw u 


u * f * \ 


(Sangttd Darpand 2, 77 ; 
Shivd tattvd Ratnakard 6, 8, 117) 


* Pale and weak, her voice like the kokil singing, some 
cadence of the song reminds her of her lord. Clasping her lute, 
Mallarika cries out in misery—heart-anguished with the pain 
of youth. 


Malahari 

Ewfaft Q51^1 

[Ragd Sdgard 3, 7) 

I meditate upon Malahari, who constantly worships ShivS., 
the Lord of Sleep. Pure, She rests surrounded with the lotuses 
of the cool season below the divine tree of ages. Her pure, pale 
body has the glow of the winter clouds. 


1 The scales of Mallar (mid-year) always resemble those of SSraAgis (mid' 
day). 



(SHUDDHA) MALLAR ] 
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TUNING OF INSTRUMENT: 

group: Mallar (Rainy season) 


class (Jdti): Audavi 

(pentatonic) _ 

t""-B ~ TT nr H" 


Arohd Ascent Avarohd Descent 




SONANT ( Vadi ): Sa (C) consonant ( Samvadi): Ma (F) 

time of play: Rainy season 

mode type (That): Bilaval scale type: Chromatic 

characteristics: no Ga (E) no Ni (B) 

• 

expression: rains, monsoon. Manly. It is the less delicate of Mallars. 
It has no flattened notes, hence no tenderness or melancholy. All the 
notes give a feeling of determination, even A(Dha) which is soft but 

without hesitation. 

■» 


Expression of rains 
in all Mallars 


Lightning 


... _ jj s TTOWS 1 


" '' P n a t'ytt - 

LU LU II 


Li UN 



tetrachords: (Scale analysis) 









gHRUTis: (Analysis of 



THEME (Rapd): 


strength, self confidence 


calm, confident 
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( SHUDDHA ) MALLAR] 

OUTLINE 
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STHAYl 
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[(SHUDDHA) mallAr 


VadI 


ZMZ 


Samvadi 


Scale 
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MEGHA (MALLAR) 



^3 g*T for ii 


i: ?ftc. I 2t ? i 3: jn 

(SangUd Darpand 2, 76 ; 

Shivil tattvd Ratndkard 6, 8, 119) 

* The ancients tell of MeghS. ragS., lustrous like a blue lotus, 
the divine smile of his moon-like face is sweeter than ambrosia. 
Clothed in yellow in the midst of heavy clouds, he shines 
among the heroes. The thirsty ChatakS-birds that drink only 
raindrops, at the sight of him cry out for water. 


MEGHA RAftjINl 





(Ragd Sdgard 3, 3) 

Ever should MeghS. rafijini be praised who brings flower 
garlands for the worship of Indra god of rains. Her body looks 
like lightning ; a blue veil enhances her beautiful hips. 
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[MEGHA MALLAR 


group: (Rag&s of the rainy 
season) 


TUNING OF INSTRUMENT: 



class ( Jdti ): Audav&-Shadava , - ,*=»- ^ _. 

(Pentatonic-hexatonic) I a i —a g- a - 1 - * jT -1 


Aroha Ascent Avarohi Descent 



b~;"g T g n qii'-g- j rj EB. 

SONANT ( Vadi ): Sa (C) consonant (Samvadi): Ma (F) 

time of play: at night, or at all times during the rainy season 

MODE TYPE [That): Khammaja scale type: Chromatic 

characteristics: no A(Dha); E(Ga) only used as ornament of F(Ma). 
Portamento (MidS) between Ri and Pa (D and G). 

expression: monsoon, rains, commanding, deep, happy 


Rains 
(pleasing, 




deep, 
commanding, 




calming) 

7'tr 

tl 7 

happy: 



LJ 
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U I 
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$ j. j | 
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satisfaction 
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ISTHAYl 


[MEGHA mallar 

OUTLINE 
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DISCOGRAPHY 


RECOMMENDED RECORDINGS OF CLASSICAL INDIAN MUSIC 

(from the UNESCO report on recorded Classical and Traditional Indian 

music by Alain Dani 61 ou) 

Selection I 

Northern Indian Music: Instrumental (10 inch) 


Abdul Aziz Khan (Vichitra Vina) 
Ali Akbar Khan (Sarode) 
Alla-ud-din Khan (Sarode) 
Enayet Khan (Surbahar) 
Bismillah (Bhahadai) 

Ahmed Jan Tirulchva (Tabla) 
Chhota Khan (Sarangi) 


H.M.V. N6982 
H.M.V. N16741 
Megaphone JNG 192 
Megaphone ING3236 
H.M.V. N14560 
H.M.V. N15906 
Megaphone JNG 11 


Selection II 

Northern Indian Music: Vocal (12 inch) 


Abdul Karim Khan 
Faiyaz Khan 
Kesarbai Korkar 
Omkarnath Thakur 


Columbia BEX260 
Hindusthan HHi 
H.M.V. HQ2 
Columbia BEX270 


Selection III 

Northern Indian Music: Vocal (10 inch) 


Gulam Ali Khan (Bade) 
Gulam Ali Khan (Bade) 
Omkarnath Thakur 
Omkarnath Thakur 
Roshanara Begum 
Vishmadeva Chattopadhyaya 
Vishmadeva Chattopadhyaya 
Faiyax Khan 


Columbia VE5052 
Hindusthan H886 
Columbia GE3132 
Columbia GE3144 
Columbia VE5047 
Megaphone JNG449 
Megaphone JNG960 
Hindusthan H1156 


Selection IV 

Northern Indian Music: Instrumental (10 inch) 


Abdul Karim Khan (Vipa) 

Ali Akbar Khan (Sarode) 
Alla-ud-din Khan (Sarode) 
Enayet Khan (Sitar) 

Mohammad Sharif (Vichitra. Vitya) 
Ravindra Shankar (Sitar) 
Vilayat Hussain Khan (Sitar) 
Bismillah (Shahnai) 


Columbia GE17505 
H.M.V. N16781 
Megaphone JNG924 
Megaphone MCC72 
H.M.V. N 14792 
H.M.V. N20027 
Columbia GE3344 
H.M.V. N14564 
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RECOMMENDED RECORDINGS OF INDIAN MUSIC] 

Selection V 

South Indian Music: Instrumental (jo inch) 


T. N. Rajaratnam Pillai (Nagasvaram) 
T. R. Mahalingam (Flute) 

Sanjiva Rao (Flute) 

Veenai Dhanam (Vina) 

Venkataswami Naidu (Violin) 
Gopinath’s party (Kathakali) 


Columbia CA720 
Columbia GE6389 
Columbia GE968 
Columbia GE980 
H.M.V. N8970 
H.M.V. N18958 


Selection VI 

South Indian Music: Instrumental (jo inch) 


T. R. Sanjiva Rao (Flute) 

Veenai Dhanam (Vina) 

Veenai Dhanam (Vina) 

Mannarkudi K. Savitri (Gottuvadyam) 
Venkataswami Naidu (Violin) 

T. N. Rajaratnam Pillai (Nagasvaram) 


Columbia GE6274 
Columbia GE981 
Columbia GE982 
Columbia GE6540 
H.M.V. N8971 
Columbia CA731 


Selection VII 

South Indian Music: Vocal (jo inch) 


Musiri Subrahmanya Ayyar 
Ramanuja Iyengar, Ariyakudi 
Shrinivasa Iyer, Semmangudi 
D. K. Pattamal 

M. S. SUBBULAKSHMI 

N. C. Vasantakokilam 


Columbia LBE57 
Columbia A106 
Columbia VE62 
Columbia GE6203 
H.M.V. N18680 
H.M.V. N18817 


Selection VIII 

South Indian Music: Vocal (12 inch) 

G. N. Balasubrahmanya H.M.V. HT123 

N. S. SUBBULAKSHMI H.M.V. HTll6 


Selection IX 

South Indian Music: Vocal (jo fnch) 


Musiri Subrahmanya Ayyar 
D. K. Pattamal 

M. S. SUBBULAKAHMI 

N. C. Vasantakokilam 


Columbia LBE30 
Columbia GE6173 
H.M.V. N 18234 
H.M.V. N 18219 
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[RECOMMENDED RECORDINGS OF INDIAN MUSIC 

Selection X 

Songs of Rabindranath Tagore 


Tumi ki kb boli chhabi (Pankaj Mullick) 
Vasante ki shudhu kovala (Shantid6v& Ghosh) 
He Nirupama (Hemanta Mukherjee) 

Jaga jaga alasa (Hemanta Mukherjee) 

Ogo badhu sundari (Amita S6n) 

Chinile na amare ki (Amita S6n) 


Columbia VE2524 
H.M.V. N27614 
Columbia GE2873 
Columbia GE7502 
Hindusthan H866 
Hindusthan H27Q 


Selection XI 
Tibetan Music 


The Offering of the 10th (Monks of the Maru Monastery) 
The Lion of the Moon (Kyumu Lunga Troupe) 

The Nests of the Birds (Lhasa Orchestra) 

Lady, bright as the sun (Kyumu Lunga Troupe) 

The Sea Goddesses (Lhasa Orchestra) 

Nor-Sang Trang-Sum (Lhasa Orchestra) 


H.M.V. N16622 
H.M.V. N16623 
H.M.V. N 16624 
H.M.V. N16678 
H.M.V. N16679 
H.M.V. N20020 



